& (Adam, Robert ; 1728-1792)
ERE AR SRATERR TR - KA S
BEHhHERES -

& (ageing) BEEEEL  EHE
MIEE - AEE - BRI TR
m i B S AR -

AZRH (aniline dye) TERLE
RFERDIEIRMLEEER -

FHETEET (anthemion) BEIEE
HEEER  AERTERER -

fAite (antiquing) FIRRIZEERE
BRI R ER - BARERS
IRiERHIRES o

PUhi{AE#R (arabesque) HNERHIE
849 - RBIRNPIRANEED
BiEHEEH - TENX YEXR -
RERENESE -

T8 (architrave) IRZEFSO -~ HLPY
 BF S E SR ERAR

BEX{E (armillary sphere )
BEREY -

FRTEIRAE (armoire) —TEABRILKIE
 BE BT B R -

SEAm@E (Art Deco) WIRAEEREEE
BHH—EHREAE (BFFE
1925FHMERRESME) @ *2

—&X

TR AEIRIREE -

FEMMTRK (Art Nouveau) 194K
ERITHEITEIRERS - REH
ERRA IR -

T8 (Arts and Crafts movement )

HEZFI S REA —B¥ BT SR AT 88
€ BRIREERTEN TR

RESEZEH

(B EhY 47 A=

ﬁli']. = [ =g \% I:In
BIREME -

PUZL455e (Aztec) PIZZ4FSEARY
AEFZITELE - BESIENERX
by —7& -

EEER (bain-marie) BHINNIZ
BEETNEE - tho ARRER
R °

B HEE (Bakelite) HF—ERTE
HIE R ITEER - iR1907F R
BEH -

Bi&5% (Baroque) FEEMIEUME
SEHIRERME - BiTH17-181H4D

 FESEEIEUEHRAN - BiE
NS RER AT m B R R -

22 (bas-relief) MEMMERE
YAz DREHIREZIY) -

B (Bauhous) 1920FKER
BRI —FrEREtER - BRZER
BREEBE M T2 ZBHEsEE -

EBIRAR (beading) [RER(H—HBIK
FIAHIEEY - FIRBEEFIERAT

FEEN (Biedermeier) ZERIEE
MERETARE @ 1tLEVERELR
' MERENED - EEESEE
EEAY -

8% (Boucher, Francgois 5 1703-1770
) EEBTTOERHEETRRE
TR - (EmEBHE SHLENERE
Bify -

WEW (Brescia) HAFMEERN
— @i - AHELEEeXKERM
BE& -

8848 (brocade) #RBMIEEZRME
W& - UAIRRE - IREEE -

8% (butter muslin)  KREEH
FHRTE ©
¥ 5ER (Byzantine) HEFELE

(BERMBTIETE) N—EEil
& - BT ottt A8 FIREZAI9-11
i - ARESLRE  RAEHNE

BHTE -
EH (cabriole) HREBFTHISHE
- BRI 1S AL HIEERIGF -

LFMEMZE (cachepot) FHEHER
ER TEHEY, - —ERAMHER
thRF R R B8 -

ENTE® (calico) T~ HAIRTH -
[REEE -

i (Carrara) BHEEH—E
WiE - AERREAARBEANES
BE .

HERTERT (cartouche) HHEZINEL
R BANER  SHRERS
LRMBiimS -

TRAE (caryatid) T MEEIE
B - BERARIERERNE
THE ~ L8 - WANPYE A E RO
-

WER (castellation) HELUNEHE

g

1% EIEIREERIAME o

RANEE (censer) BHEEIXH
ERER  URNRE -

24 (Cézanne, Paul 5 1839-1906)
EEERMEEHRIKER @ (Emi
ERNREHNE - IERENR
Bit -

agkity (crc) &&EWmIEEY
HER  —EEERENYE B
RELASREHIEFET -

BT (cheesecloth) #EHRERM
— &R - TR ERELE -

IUFZEIZE (chevrons) BEEHEE
FEriRiR - ERRGitEHBEER

RE-



thEEk (Chinoiserie)  FRiTHY17-18
A TEER R BB RS - LA
HEBREHERA R AYETR -

EN7E18% (chintz) #ERBE =
ETENRT  BELFERNEA
EBEEAESR - EREIZRMEE -

BE7I25E (chisel head) HEiERIARY
ERAREERZERMAIER - th
R LR FHINEE o

iRBAREE (clair bois) FHRER
MZEKRE, - —ERAZEKRE
EHBRARRE -

HHEE (Classical) BAh#HEME - #
FERATENRENRE -
348 (CIliff, Clarice ; 1899-1972)

REMER  H GSHEMHRE

RFERR (colourwashing) FHEEMY
K BRMRIET - ERERIEE
EEE - QREZMNEMNLAIE
IR -

#HE58EE (combination gilding)  #5
EMEN LMWESSE - URER
B EARU S R A—TELL S

TSEELAIT AR ©
FBHRE (combing) LUERIERHIR
EF BB R -

GHe ( complementary colours )
B8 U ERMERE -
ZRE (-5 E) WEREH
BEHMREEETS -

BEH (composition) g ~ BK
TIEEMESHHIMIARY - AUR
&Y -

&8 (Cooper, Susie ; &£#1902)
20F130FEHISREEPHEEK -

WiER (corbel) [ HOEREEFERE
BRX%iE EiEsER -

L8 R (cornice)  FREE LM
NOEAE o AR EREEA
RIERBE AR NS -

R (crackeglaze) ZREBAA

fREEE &

R (craquelure) °

BHRYR (craquelure)  181H#DE
BEERON R ERIBR
BHIREARF R EapsE LAk

ERM -

PR (creamware) BEEHR
iEHIEEE -

FEREIR (dado) FEEIMITFHEE - 7t
RERRARFNHARDPR

FENBAR (dado rail) 7K HHREE
HENET - BEEENSE B
ERERAEE A L0 -

B4, (damask) BEEEESHN

#RE (découpage) LABIHREIZREE
AfTEE AT

BR4¥5M23 (Delfware) EBEERE
SbHMrEEs - BEEE - A4
BRMESR -

ZELLEEFE2R (Della Robbia) 151
KX BEESNHERITHRZIKE

 EMELA LRI 2 S AR RIS -
R TEEDCIRIEERE -

EEARECEN (dentil) BRI 5 B
EENRARBEMS - EENE
HHERENTE -

&R (distemper) KHEENES
BHERIELE - MERER ~ B7KE
BEERESEH  AEEARAE
FHIRAD

F%$8 (distressing) TEFFE4 LA
ATRREBNR - BRIEZEN
S -

BRI (dragging) TERHIFHREIEE
B N RERIF - BAEREHR
B FRUERBAIAGE

E24® (dry-brushing) RIFE_EZERAE
BN — B RIRIT - FSLESR
PINR @ SHAEAIERENES,
BBAL ©

ZIRE| (dryers) FEMEDRM
HILERY) - RINREZILERE -

&R (earthcolours) ELEERM

SiEEE - AXhEHNH LR
MR - BRIATIRRER -
BEBATRNT  EEARRE

EefAS -
BRI (ebonized) BVAEEGBEIERY
BABERNERT -

SREEAR (egg-and-dart pattern) [ER
 BRNMRIEEESET - FE8E
BiREIZRM—HESRT -

LHIRHAREE -
THEIREFHIRE

E£5XE (Empire) —EHEENER
E - BRSRS G « RATIER
mWER-

ERFP (faience )
HE L EMREE -

RIEYR (faux effects) FHRE
2 TR, BR - AEAE M
HMRRLE - MkBA (AAEBR
) B/REE (fA7AR) o

IR (ferrule) RIFEMNEBRR
FAMEZEERIE » 8BRS -

MEHGTE (filigree) MG
BEIE - BUSIRMAEREAK -

KRIEAN (finial) CONECAFHITER -
BEERENEMRATEE - MEAE
MHRA -

EHRERIE (flagged bristles)  FEEMH
RBinEEBERE - 6 "HE ., Wk
TR RIRERYF o

BRER (fleur-de-lys) EBXME
HEZR  FRANZERER 57t
HITE °

R i 2 B L



INSEL (fly-spotting)  TEZRME L
BER - MF - BREEKRIE
MR - BENEBEZER -

BB KER (fossilstone marble )

—REXRER - HBDRASZEERR
EMEEMAREIRER -

EREE (French polishing) &
AELEBER CERMBEE NS
TBHIRR -

BE (fresco) HA B BERER
TREFMRIER » KEEBERER
HIBGRETR  LisifEEER AR
EEERIEEIE -

M (frieze) BERRKFEHFF
RBERSE @ FEREE - SE
~ BHRENIGTR mAIERETY) -

% (gilding) FEBEHEREBR
HEEREBNAE -

=8 (Gill, Eric 5 1882-1940) HRE]
Rzl ~ RERRFIENRIZR

BEEH SRR (gingham)  FHig
RIFAER  BEAMELRER
BV AREFY

RER (Gothic) EERE - BN
2R - EZ RS - B

B EEEALHEEERIL -
MEBEXHAZ (Gothic arch)  RIEH
2 - it RIS E -
IIEEE (Gothic Revival) 191t
LPHERNBEERENRE  FeR
2T~ EENDitHENES
BIER (Gothick)  18iHADHIE
MRS ERLE - it
MBXNMERTTR » WiIFZBAE
RES (8 GothickIEh X2
% BFHRREIIHEENRER
1% - BEEEBRIREN) -
ERBKFZEER (gouache) FIEBA
IKERER - HEERIMEE S BIREK
FTRIHRS -
IREIEEME (grisaille) ZEEEH
FEHRARPBEFRERN

RESEZEH

HEBLIR - EEFHEREU=EZE

R SRS -
BELLERER (Gropius, Walter 5 1883-

1969) FEEIEZERD » 1919-1928

FRNOSHTBESBRKE -
TREBIE (gypsum plaster) FHRRA
TERIEREICR - oI ARSI sYE

=1 -

F &5 (half tone) NTREBMS
—EAEhEReER -

fiffn (hemp scrim)  ERé@i&m @ M
R A -

BE (hessian) FE EHEY
P B BERARRER
Bt -

B (icon) FHHEXNHE B
—EHRRERHER - ENNEE
Rt -

#Er (inlay) =REAN W UEEN
BR - EENEREEMH - HiRR
FEZRAME -

BETHFE (Kandinsky, Wassily ; 1886-
1944) FEERBIRER BN

IRSTHE - ERNERATEESER -
BEIFZIRER -

EIMR (kelim)  TFAENEL - HOBL -
MResEMEE LS -

5Fl (Klee, Paul ; 1879-1940) ¥
TERFRZEK @ (FmEl S E1EH
R -

&8 (lacquerwork) HRTBE AR
RSN EHIRENE LRENRS
B e

RiFITE (Lalique, René 5 1860-1945)

EEERRRTENEE TER - EthHIFH
EifRBEBERMES -
BBTaE (Landseer, Sir Edwin Henry )
KEREIRER M YASR
EMEE -

BB# (Langley, Batty ; 1697-1751)

FRSERT ~ KERFTEIFESK @ R

BRI MNIRE AR thE R
e -

S2A (lapis lazuli) EEEY -
FRIEBERREANER @ ERERH
E1=E

A (limewash) HARFKH
BEY - BRTARMEEZER - X8
BE&REN -

EAX (liming) BEHKRLEZERA
IR - LAMEREERRBRARAhH
ML - ST RABER -

JHEEA (lincrusta)  19iHACERGE
M —EERBE -

fBRn#n##EMR (linenfold paneling )
—EER - ERRAhREBERN
fEEmR RIS -

4R EH (Lloyd Loom furniture )
B#SRFHNARRE (Z2HHR
@m) ' NEHEFFNEXREAE
A% (Marshall Lloyd) °

2B (low relief)  E3ZZME (
bas-relief ) E °

BEEEF (Mackintosh, Charles
Rennie; 1868-1928)  EFBHEIA -

KETR - BT - KRERFHRIR
—5 ' FiBinE 22E -
EmFEF2E (majolica) [I23M
—RERE  EERENFERH -
AAREA (marbling) =BHBERK
BEAMREHSEERLE -
BRTE (marquetry) HEETEN
REE > B EEHRTHRE
FR i o
TR (mask)  PNEITESHVEETRS -
FRESRANGRERER -
BREYMR (matchboarding) E=YIH
—f& » RANRANEZEEEE S TR -
BERE (Mayan) REREMGENSE
TR —TEB1ITEI RS
FHZEE (memeto mori) TR
» TAHEIE, - REAENEE



TH—EREY -

2% (milk paint) EZEE - B
RERZERE  TENRDEFPE
BE -

ANFIETE - SR (mitre joint) 7
ERRREMEANESESE &
BERRAM L - SHEEERR4SE
HIA -

WAREE (Modernism) 2042 #)
EZRHMETEIRE AT ER
BREBHF L ERAEILE - 8\
i Fi& -

EEFBRELIE (Moorish) EAET A
RAMETT - BEME - FEsitic
R A E LI ER P YT maEh -

EEHT (Morris, William ; 1834-1896
) HREEENRER - EXWEF
A REETNEEE - T8E
HEEE  HETRERIRNSER
E-

BER (mosaic) BUNEEE -~ KE
AFIEIBEERT A ERAN B -
HERF (muslin)  BEAABHE

i FEEE - BiEn -

FREM (mutton cloth)  BEiEEHE
R (XBIERSH) -

B ER (neo-Classical) El18
HAHEVNE B - SELME
ERMEIE - SEZLLBIFE -

E=E (New Bauhaus) BFHR

BEEEN
EYEEE

BR193BFERMFRERE - AZ
INEIHIERETERRR -
FRAME (obelisk) FHREHRFER
A EiREEHERMETE -
BIBRHELE (Odeon wall lamp)  Z58f

lREEE &

EERFIREE - SRR KAREER
& (Odeon) ElpR °

EEIR (ogee) IAF MISTEHILRES
% °

RIZH (ogivearch) FERIFEH
Az - MEESTRH I8t
HiRREE RS -

TEAIRHES (onyx) RKEMFAMAER
MAEE -

W7i® (Orientalist) #EZFITEER
FTEEBINE o ESBRARETE
E&H—IK °

#EEY (ormolu)
TEHEEY -

ZERIEM (panel moulding) /NEY
TEEY 0 ARIRASISNSE -

BEE (papier-maché) —[BREBR
RWESWERTER - GZERE
BEHERENME -

BHiEHR (parquetry) HREEHDAR AT
—1& + AIRBtR L EIER -

#i (patina) #EEEBHEERER
AEENSIENES -

BB (pelmet) FHARESEERD
123 FERIENIRA -

iZA (pickled) S—EETZER
IRHI7NBER RS ©

BERMR (picture rail) BRMEE
15 EFEBRIESY) - T AR ET S0
R -

WA (pietra serena) —REE
RRXEEEGHRAERETEE L
KGR -

FEFHE (pilaster) HFFLEREE
HHRAEER - o] RfEEAmE
il 3

RHiAT (Piranesi, Giovanni Battista;
1720-1778) F|AFRET ~ AREM

AEEEMY

FRSEAT - ARBEMBE—A (GE
EY MREZE (Le antichitd Romane)

o

BIE (porphyry) ®HEEAR ' #®E

RAEE ' B EMRIERR -
AEB6 - PIER (portico) BFIIEEK}
HZIBHESEMHEAL -
ZHRIKREMR (post-impressionist
) HEEISIRZE 0 19 42EE
HIRELEEITER -
BTN ERIKRLEE (Pre-Raphaelite
brotherhood ) 1914 P EEHKE

BilTRAS - ERIBNER AN
BERHAR  FARORE K
X HERE -

[RE& (primary colours) ¥ HMH
HARE - & -BE=68 " fF
HEETRE=TEHEERAmN -

FEA (Quoin-stone) EEHIFE EAIED
HNEHAEE -

AGE (ragging)  FI KA
ERRAMRITEE -

4% (Raku) B @ RRIS
e -

22 (rattan)
e

EBEFEAERE (Regency) ZREH
EAEE - EZERMERERSR
2 BRITHRI19EASH] -

BaalE (Rococo)  18HHACEHS -
I TIREUNAEE R RRANEAL - 4568
AERHLE - BIRT RN
=P

BHtE (Rustic) EBMIsiHLE
fER - ARFAN #RENERA
RRE -

BB (saltglaze) FHEEMIRAGFA -
1B PSR AESED -
M4TE& (sanguine) AIBHEF -

SRHE - AREE -

K (satinwood) EREFEEEIRAN
KB

OHHES (sconce) EIERTEL
HER  ARMEBATER -

HAMKEIRE (scrubbed limewash )

UL RR ARG IR

DA 4 3R 6 5 B B



» BARTAR IS ©
IWAIKIEA (serpentine marble)  i3®

BfAR LR
FELRH
LEEeasAESR -

EXRBEER (Seévres porcelain) ik
BEEXBLHEMNES @ FEEM
1760-1815FHIZBR BT ©

&R (shagreen) RERBERE
BURRHIMA A - FERRERER o

EHE (Shaker) FEE—FHIKA
HZTE » 17475ERKIL - BERE%
BRMRNEERRE - hMHRE
BRETLATNEER T © MRERYY -

SBB& L (shellac varnishing )
B RN S H IR ERTS

AEIPAIEA (Siena marble) =
BAER BEAA - FEERER
+EHmEEBH -

REL (sienna) =HEBEN- R
FEARHHERT -

AR (sisal) ENShigM - FIRRIE
HIRFIAEE -

ZZB& (Soane, Sir John 5 1753-1837)

KEEREEAT - EARMFEZE
BNFSERNFE -

%% (spattering)  #RIFE - RIF
MR 20K~ REEE i
BHREFEEEERERERE -

@& (spectrum colours)  FCARDEH
BB F © P S TEREE -

784EM (spongeware)  FEMPEEE
ERBR LeMTHBIENR -

BEEHMRLE (sponging) FIRREE
R RS R BN RAMRE -

FRIEARMR (stencil card)  SREIHYH

RESEZEH

EREEREIRKESE - TTINEIRK
$27E -

$ETE (stenciling) HERE  BH
FEEYZIERERRRE - UBE
SE 24

ZhEIE (stippling) MAZHERISFE
ERIERERET R EER
ERHVARRIE o

RIZEEE (stock) RIRREHIES -

R (stucco) FEEIKRE @ FARE
ENERHIRE - SERATASIEEER
TEtR -

FERLE (sugarsoap)
WRiERHRIFRER -

EIE (swag) EREEE BES
BEENMEHET  BREHKR

BF (swatch) {EREAH—NE
MHEEKR °

1#EtR (template )

B e A

DA AR AR S

HIfR - (BB E AT R EE
RE

" R e
e

B (terracorta) FHEER "1E
T, - BENREHL -

L@ (terraverde) LTHIEEE :
KA EEZFENL -

&t (ticking) SHEIMRTHR B
BREAMIIRALEISE -

EEM (teback) #B% - MiEHE
B - Al ERHEEEE T
i o

784 (tongue-and-groove)  LAME
R RRANRIESE - &
MO BEELA - ZBETTRUALE

M o

FESM (torus) MREEY - &
HEHIESFER - BERRERR -
BE . BT ITHEFNE
&

=EEH (trefoil arch) —FESEAMH
 SE#KMAR—E - HBW;
farlEEE -

RBLRE (trompe l'oeil)  {EAIER
BRABHABLIRE  flunike
SREME o

$551E (uplighter) KR IGEMN
B Bkm LB ABEERS
BEMXIER

$AEE (verdigris) -~ EHMFASH
KEARREMENGZE -

WEZFTIHFRERSE (Victorian
Eclectic) #HEBMMZEZARE
EZESTRRBZA -

BEETERT (vignette) RBEMN
wEE -

FB{RE ( Voysey, Charles Francis ;
1857-1941) REIRFR @ BE

BHIRE - BRSBTS -
BEHR (wainscoting) TEEEtamE K
EHIRR - BEEARRER -
HEN (wash) HEMNERERN
HAEHEBENENEN - MABR
CEEBRARERER - A
EEHARENAES -

BERERN (whitewash) 2R
AR (limewash) o

BRME (wickerwork) BAARESE
HISIR R I R -

BHHE (window casement) JEEBEK
EEEREATEET

Ri#& (woodblock) IIEIHEIRM

RIE - FAMASEEREDE R LR
ar-

{B7R&L (woodgraining) 1R{FRLE
REERABEENIMRITTIE -



NTFHRIE - BHEBE  mitre joints 162

==
BTN three-colour
colourwashmg
20 KR
—FEPL  trefoil arches 164
THE  architraves 160
HE > RE  cornices 161
S ENSIE  for dividing wall space 18
FEREVME  structural features  20-21
+f15%  earth colours 137, 161
KHA  marbling 31, 162
&)  Brescia 160
75 techniques 90
Rhifi  Carrara 160
BT techniques  88-89
1L ERL fossilstone 161
BiY5  techniques  92-93
IE#L  serpentine 163
£27  techniques  88-89
AR Siena 163
75 techniques  90-91
At caryatids 160
INFGEG > BT fly-spots, imitating 62,
66, 161
[IfEZIEZE  chevrons 160
TH  equipment

2 TH
TH tools

il brushes 122-129, 134-135
#ill7]  scrapers 132

PEIERBUR  stencils  130-131
T2k methylated spirits 142, 143,
154

T Z4#H)  Arts and Crafts movement
14, 15, 160

PoE

HIEIZL  Chinoiserie 160

ERGHEN complementary colours 24,
161

b ARG fossilstone marble 162
£27  techniques  92-93

KAEM » BAED  ceilings, colour 18
2R L RE

RIRZE  cracked lacquer
BREER  paint effect 63

BC/  recipe 156

&5 Baroque

KHE > @& % drawingroom 50

X5 ——

3R |

FAfE bedroom 86, 118
TIHRAME obelisks  80-81, 162
KEfH Knotting 34, 36, 154-155
KEH  wood

MM ageing painton 36

177 techniques  64-65

RABUER  clair bois effect

75 techniques 94-95
RAMI  colourwashing 36, 44
iV techniques  50-51

4ERf decorating  36-37

7% imitation 36

¥WHIK  liming 37

177 techniques  58-59

EER?  mouldings 20, 34

KX natural  34-35

#Efif  preparation 34-35, 36-37

FEXE  typesof 34-35

1B varnishing 34
AKEE EAJK liming wood  36-37, 162

M materials 145

77 techniques  58-59

FEYL O] woodstain 156
K> VEVST  water, as solvent 143
/KRR horizontal thythms  22-23
IKPEEE water-based varnishes 141
LR RZHK brown paper 39

Gt

PR acetone 142, 153-154
IS sconces 163
hnghkbik=  Caribbean style 21
w5 Bauhaus 160
AEAR hessian 162
PEF halftone 162
PEH torus 164
PFEIRE  pilasters 163
FHAIAHEA  Carrara marble 160
75 techniques 88-89
BRFEE  Delfware 161
WhEapEEs  creamware 161
Tkl ragging 56,57, 163
1fiEk  Boucher, Frangois 160
1iZE?>  Brescia marble 160
£ techniques 90
FHFET Voysey, Charles 163
ELF tiles

YA plastic 43

il slate 31

JRFE  terracotta 31

BRI lily-bristle brushes  122-
124, 126-127

HEfiEE whitewash

25 WA

F#5A  ashwood 35
JZHIAFE  Piranesi, Giovanni Battista
120, 162
JZHE leather

ISR paint effect 75
BT techniques  80-81
FIRARIHR  limestone effect 76
KM liming wax  58-59, 159
Bl/i  recipe 156-157

Al slate tiles 31

HUE  stone 31

SRS stone effects 74
WG pietra serena  76-77
fbF  sandstone 78-79

&
{AARFL  woodgraining
il brushes for 129
BRIZH  paint effect 74, 163
Fi%  techniques 37, 94-99
ffiti  antiquing
25 gL
A% H  scagliola 31
HAR  lighting
BRI colour and mood  24-25
FITEA  calico 160
FNTERfAR  chintz 161
& Gill, Eric 162
G HiEINE  Bakelite 160
it floors
ARTEBIR  wood-effect 36
LRI safety
@l paints  150-151, 152
iy powder colours 149, 150-151
1A solvents 142, 152
{51 varnishes 152-153
RIEHE  ogive arches 162
RTEAM  finials 161
i > BRI RAFIS,  finish, for
varnished paintwork 159
Ye.2 51 memento mori 162
UERE  grisaille 162
75 techniques 118-119
JKIE  stucco 164
JKJE  plaster
[EIfEEE  ageing walls 30
Fir5  techniques  72-73
{fiti antiquing 33
B techniques  70-71
$aid  casting 33



%4> composition 21,42, 161
HEE decorating  32-33
Gz1t.  drying out 32
HEFE  filling 30
T flat 30
JKIBBESE  frescoes 32
#Ed  gilding 32
FEF materials 144
A mixing 30
BERY  mouldings 20, 31, 32, 33
IR paint effect 33, 82
HEfi preparation 30, 32
3% protecting finishes 158
B quantities 159
FE%E  stabilizing 30
fi#f7 storing 158
PeEHIERH  tinting and powder
colours 32, 157
fEFH types 32
JKJRIE  gesso 144
RS FE . composition and
properties  152-153
#%%  gilding over 100-101, 146
Bd/  recipe 156
TRIBELS » {3 stuccowork, imitation
32
JKIRIBIE  gypsum plaster 144, 161
JKIREY)  plasterwork  70-71
Jill-F- brushes 126
WEE FIfE(F  buying and storing 158
5> FE@ % composition and
properties  154-155
FRIKJE  sealing plaster 32
{H  varnishing 141, 163
JKIRSEN,  casting plaster 33
o BAf swatch, colour 14-15, 164
18 powder colours
WEEFIFEE  buying and storing 158
[ FIE T composition and
properties  152-153
H#EEREL  for home-made paints 136
Bd /5L recipes using  156-157
DRHBIH  safety 149
@l  Distemper 161
RFMI  colourwashing with 46
RS FE@ ™ composition and
properties  152-153
lid/5  recipe 156
AT sanguine 163
PEEAARHE S Siena marble 75, 164
i techniques 9091
PEHEF S wBRAZE  Spanish Baroque
bedroom 86, 118

t

IRk

AXRE——

HAERHR  beading 160

FALH  Cliff, Clarice 161

Sfl| Klee, Paul 162

DNgEAEN  egg-and-dart pattern 161

FilAEAT  anthemion 41, 43, 160

TiligE S M= Greco-Roman
bathroom 48

JREEH  bedheads

WM craquelure finish 66

PEERE  uplighters 164

AL materials

WSS AIGE(E  buying and storing 158
P4 gilding  146-147

%kl paints  136-139
IERAFIRG R pastes and powders
144-145

VT solvents  142-143
TEAFIREL  varnishes and glazes
140-141

JRFE  terraccota 164

ERIGUIR  paint effect 75
Fi7  techniques  82-83
RIS tiles 31

[fi# %  respiratory mask 104

PHEEMI=  dust mask 29
JEHIKIEIE  using with gesso 100
JEIIE T using with metallic
powder 102-103

JEHEOR)  using with powder colours
149

N&

LRl milk paint 162

FLBE emulsion paint 139

il 7 brushes for 123
RRMIM  colourwashing with 46
RSy FE T composition and
properties  152-153
FBRHEC /T recipe for washes 157
$E7E  stencilling 112

Yeft tinting 157

A RIS ziggurat 164

&  Adam, Robert 16,21, 42, 160

Il brushes 122-129

EMTH  artists' 125

WEEH  care of 134-135

FREERI  dusting 126-127
FLBE  emulsion 123

HESFE  fitch 124-125
HEIALR  lily-bristle  122-123,
126-127

HEHREE  lining 124

SHE  sable 124

HEMI  sash 123

#7{t  for softening  126-127

5 spattering  60-61
FERELYT  for specialist techniques
128-129

$#{C  for stencilling 128

B for stippling 128

#%  swordlinder 124

1M for varnishing 126
{iR#L  woodgraining with  96-97

JRIFEJE  stock 127,163

&1J] scrapers 132

JEEE  primers 40, 138

FFI%  Lalique, Rene 162

HEfl  dragging 56, 161

FiER  corbel 33, 161

FAFF/K  white spirit 142, 154

FARH  turpentine 142, 154

ELERE  faience 161

EZOLEE French polishing 141, 162

EAEEHRE  French enamel varnish
141

{fiti  antiquing with 41
& composition and
properties  154-155

S EHi$E  patinating gold with  104-
105

fCY5  recipe 156

£ B1J%  French kitchen 112

LBt French colours 16

FEE25E,  French Empire scheme 56

B oil-based varnishes 140

HPEERL  oil-based paints 136, 139,
152-153

IR oil glaze

2R BT ERE

HEEHL  lincrusta 42, 162

¥R painting 108

TERGERS  onyx 163

TERERUR - granite effect,
spattering 60

{Ef#%  damask 161

BEPER metalwork

it antiquing 41

SRR faux effects  84-87
BRIl finishes  40-41

BJE  priming 40

{R#  protecting 40

&/EF  metallic powders
WEEFIfE(F  buying and storing 158
P4 gilding with 147, 102-103
it quantities 159

EBERL metallic paints 41

Fafi{AEE%  arabesque 160

ARz fEfEK  gum arabic

BLJ7  recipe 156

fiTsaFE5e  Aztecs 160



H&A  lapislazuli 162

>
oy

PREI IR protecting paint finishes
158
A EFFIR U Pre-Raphaelite
brotherhood 163
ML swags 164
LR castellation 160
K& > fEJRZE  Living rooms
FT S E A EE  New England living
room 98
GRFSTHRE/E % Scottish sitting room
78, 96
EHIERLEE  Shaker parlour 20
#RFEE 2 Tudor reception 80
FEHEER  Byzantine 160
PHEHIMR  parquetry 163
ety BT tinting media, recipes
157
et » A stainers, universal 136,
139, 154-155, 157
FEER » IEE porticoes 163
WEMILY)  CFC (chloroflurocarbon)
138, 160
EA[A A Rococo 163
gt colours 17
JRALRIEEHT  silicone carbide paper 101
W glass 42
A8 stained 42, 106-107
HRE  Empire 161
Bl colours 16
ARIEERN R, cachepot 160
i1 sandstone
PEE materials 145
275 techniques  78-79
EENR  sanding sealer 58, 102, 141,
154-155
fb#L  sandpaper 133
P8 sand texture 145
EA MM American Styles
FTAS A ME  New England living
room 98
BBRJERRS S HE  Santa Fe dining
room 52
EHGERNE  Shaker style 20
EMAMES  artists' oil paints 136, 148-
151, 152-153, 157
LM SIERR  artists' acrylic paints
138, 148, 154-155, 157
S P A EF = English Baroque
parlour 50
F2zgekl  aniline dye 155, 160
FHTM]  repainting surfaces 159
= ([53%)  masks (protective)

X5 ——

JREE  dust 29, 100, 102-103, 149
EOREY  respiratory 29, 104, 152

+8
JR€  primary colours 162
FKESTHIR  beeswax furniture polish
/it antiquing wax  68-69, 144,
159
HEERIRE(F  buying and storing 158
B 1@ composition and
properties  154-155
SHIIE  finish for wood 34
[EfH  Cooper, Susie 161
i1 period houses 26
FEELLERYT  Gropius, Walter 162
SR 0 ERF mood, lighting and  24-
25
{HR  sponges 133
TRABIIIRE  sponging
BRIER  paint effect 56
Fi%5  techniques 46
WP spongeware 164
%= bathrooms
HUEE Biedermeier 70,94
FilREES S Greco-Roman 48
FSA{E  ebonized 161
AR powders
#Ed  gilding 147
08  metallic 102-103, 147, 158
FIE Soane, SirJohn 164
#X  paper 38-39
FRZHE brown 39
HUE  découpage 38-39
¥ techniques 116-117
BH glazed 54-55
MK lining  38-39, 159
i oiled 38,156
FIl  printed 54-55
25 PHIEE
f&+  card 38-39
HEE  découpage  38-39, 161
¥ techniques 116-117
2H HIE %R
HAERE  Lloyd Loom furniture 162
FOMiZ  combing 129, 161
B4 techniques  56-57
HEMIZE flagged bristles 122, 161
HE/E=E  parlours
WE Y& English Baroque 50
EHAE  Shaker 20
fic/i recipes 156-157
FREEM]  dusting brushes 127
FEIOFIFPE%s  majolica 162
FEJEH AR » #2178  manila card,
stencils 38, 110-111, 115, 130-131,

156
R Mayan 162
EE  mosaic 163

+—=
#74#  dry-brushing 161
95 techniques 52-53
RERCR  faux effects  74-107, 161
AV ARKIEE  Brescia marble 90,
160
RR7 R RPRA  Carrara marble  88-
89, 160
REBATE  clair bois  94-95
{LERCKFET fossilstone marble
92-93
#EL iron 40, 86-87
B lead 82
FZH leather 75, 80-81
FEE materials 144
by e pietra serena  76-77
JKiE  plaster 82
W sandstone 78-79, 145
WEACREE  serpentine marble  88-
89, 163
PERRACABESS  Siena marble 75, 90-
91, 164
TAGHIE  stained glass 42, 106-107
778 terracotta 75, 82-83, 164
20 S B ¢ R s (AR
B matchboarding 21, 162
kR jamb dusters 127
ZEBEEL reference sources 14
BETHi%:  Kandinsky, Wassily 162
FAGHIE  stained glass 42
BTG techniques  106-107
HEHRER  picture rails 163
&RAT  ticking 164
BREET & gingham 162
WA colourwashing 161
Bid75  recipes 157
Fi¥7  techniques 46-51
=1 three-colour 45
27 techniques 48-49
KIH  wood 36, 44
Fi7  techniques  50-51
REAKRTE  clair bois 161, 94-95
BI7HE  bas-relief 160
EIPRE  low relief 162
1% varnishes  140-141
il 7~ brushes for 126
SEIRFA on colourwashed wood
50
53 A& composition and
properties  154-155
FL crackle  66-67, 140



A9 keying 159
{RIERIRIER  for protecting paint
finishes 158
Pk removing 36, 159
Mg FAL  for softened glazework 54
i storing 158
et tinting 157
KEH  for wood 34
2R EARERER
{510 cleaning brushes 134-135
BEY)  composition 161
BB papier-maché 42,163
AL graining
2H AR
BUKEE  Modernism 163
HEENX Biedermeier 94, 160
"% bathroom 70, 94
FEFLATHI R > S EAREE  burr wood
finish, clair bois 95
itk T2 filigree 161
AR muslin - 163
fl&HE4  combination gilding 146,
161
BLEHT Morris, William 12, 163
JEPREL[E 5 whole house treatments
26-27
BRI serpentine marble 163
B35 techniques  88-89
HAE  eggshell paint 139
R 5rFE 1 composition and
properties  152-153
et tinting 157
T840 "bagging" 56
ALl softening brushes 126-127
HRK  softwoods 34
SEAYOT  universal stainers 136,
139, 154-155, 157
EIRHMMEREL  transparent ol glaze
140
HEEAIGE(E  buying and storing 158
%5 F/EE  composition and
properties  154-155
4EH decorating over 159
#H#%  on lining paper 159
KHf for marbling  88-91
RHFE{ERE  for patterned glazework
56-57
EHEL  with pigments 136
#Efii  preparation for 159
{#7# protecting 158
BidJ5  recipe 156
%Pk removing 159
Gt softened glazework
B4 techniques  54-55
Pttt tinting 157

AXRE——

#FEmES  Tudor style
E#?  mouldings 20

FEEEFF Mackintosh, Charles Rennie
106-107, 162

Jififi  hemp scrim 30, 162

+I=

GIFk  kelims 162

fRAR rails

NS dado  18-19,20-21, 161
FERERRAR  picture rail 163

fEHE  tracing paper 38, 108

RMHNEFE  censer 160

BES  porphyry 163

27 techniques 60

FAR > iR tissue paper, oiled 39

{HKEE  armillary spheres 160

FERE  enamel varnish

25 ERER

SREEAUR  enamel paint, hammer-finish
41,139

WA hardwoods 34, 35

Wik limewash 162

B A& ME  composition and
properties  152-153

2R WK

i JKEIRE  scrubbed limewash 45,
163

Bifli  techniques 52-53

i DR liming paste 157

FReRkl wash 164

FUBE  emulsion  46-47, 48-49, 50-
51
Bic/7  recipe for 157

KRR ZH8IE - PVA water-based
46-47, 48-49, 92-93
Bid75  recipe for 157

{3  protecting 158

KPE (8F))  water-based (powder
colour) 46, 48-49, 50-51, 94-95
lid 75 recipe for 157

2R REH

#HE  window casements 164

Ml teback 164

FERESLE  structural features  20-21

#HF  Wright, Frank Lloyd 164

ZABEE  crackle varnish 140

75 techniques 66-67

fic /7 recipe 156

2R RIRABER

TEL)RE  trompe l'oeil 164
IKEESEIE  grisaille 118-119
£ techniques 118-120
{IFRZENE % using photocopies
116

[ » BME  balcony, Australian 72
FHF  Quoin-stones 163

WE gold
2R S

HFEA > f5{/j  ebony, imitating 161

+==
HEE By ageing and antiquing  62-
73, 160
WEE  craquelure effect  66-67
& gold 102
/B metals 41
A Lt paint on wood 36
Firj  techniques  68-69
JKUEAE  plaster walls 30
15 techniques 70-71
JKiRsEM  plasterwork 33
Fi75  techniques 55, 68-69
R RIREL  using glazes and
waxes 54, 68-69, 144, 159
HEHT  wallpapers 60
FERMARY  Sevre porcelain 163
JEff]  Cézanne, Paul 160
YEIE  plastic  42-43
EEH?  mouldings 33
YEIBIKFERREL  gouache 138, 152-153,
161
BMI{ERE  painted pattern  108-109
YERISUR  paint effects
AUHMEEE  ageing wood 37
15 techniques 64-65
/it antiquing 68-69
TSR] "bagging" 56
MV K Brescia marble
i techniques 90
FRFI KA Carrara marble
B techniques 88-89
WEAREE  clair bois
115 techniques 94-95
FOBE  combing 56,57
Hi¥5  techniques  56-57
il dragging
i techniques 56
b ARG fossilstone marble
£27  techniques  92-93
CRAZUR  granite effect
15 techniques 60
IKECBERTE  grisaille  118-119, 162
BBACR  iron effect 40
Fi75  techniques 86-87
VBRI lead effect
£27 techniques 82
FEEZR  leather effect
HV7 techniques  80-81
by vl pietra serena



27 techniques 76-77
BEE porphyry
75 techniques 60

X5 ——

YRR paint effects with — 142-
143
B paints and 138, 153

#i  copper 40
Hif%k  verdigris  40-41, 164
4 paste 145

Tl ragging 56,57 LRI safety 142,152 il techniques 84-85

#E%E rust 40 FEAH  types 142-143, 154 8% patinas 41, 163

$i7  techniques 86-87 PMIE pietra serena 162 {fiti antiquing 55

b sandstone H77 techniques  76-77 & gold 104-105

$27;  techniques 78-79 EUBEJEIRAS #HE  Santa Fe dining room HELEME  tongue-and-groove 21, 164
M K] scrubbed limewash 52 EREZE fleur-delys 161

75 techniques  52-53 AEBTAR  pelmet 163 #E  stencils  130-131

WERCRKIETT  serpentine marble  88- AEEGJE. Art Deco 160 fitiBR  ferrule 161

89 BRI Rustic 163

PERBAFES  Siena marble R R glazework +HE

B9 techniques  90-91 {E#3MI  antique finishes  67-68 BIBERSE  Odeon wall lamp 163
Flfg@ At softened glazework ML materials  140-141 @5 swordliners 124

iV techniques 54-55 {CE%  patterned  56-57 W spray paints 138, 152-153
WHEIE  spattering {##% protecting 158 R poster paints 139

Fi77 techniques  60-61 #{t  softened 54-55 HIEZE  photocopies 108
1R sponging & {EEE  pattern glazework §#8  for borders 38

Fi¥7  techniques 46, 56 275 techniques 56-57 EAEL  colour 39
ARBARI  terracotta gL softened glazework HUME  découpage 38-39

B techniques  82-83 $¢75 techniques  54-55 $E/E  and stencilling 131
TSR trompe l'oeil 120 ghkL lead 277 techniques 116-117
25 RR EI&iME  self-adhesive  106-107 JEEESERS  Moorish, style 162
Hilt%  verdigris 75 techniques 82 Wi > 315 quantities, calculating 159
THAREL ‘Woodgraining FEEHR template 164

il paints +pE Y415 Raku 163

R I TE  composition and B % > #58  stamps, rubber 131 B pastes  144-145

properties  152-153 [Ef{5 icons 161 WS spattering

H#!  home-made 136-137
%/E metallic 41

FEIGATERIK  linenfold panelling 162
WE MY Gothicarch 162

ERISUR  paint effect 164
BRI safety 142

Bkl pigments 148-151 PIEFH  Gothic Revival 162 95 techniques 60-61
Hfl|  proprietary 138-139 I8&  rollers #REE  lining brushes 124
IRFEIE  protecting finishes 158 Fik  special 128 K satinwood 94, 163
WiE  quantities 159 ¥ techniques 95 B glues

Bid 75 recipes for 156-157 FEHE  standard 28
AL for stencilling 112, 114 WETCES  cartouche 118, 160
fHFAIZEE  storing and disposing IEH  pickled 36, 163

HIZ  bone glue 136-137, 158
WEEFIREE  buying and storing 158
[B1:  gelatin-based 137, 158

158-159 $i75  technique 58 TRZIB  rabbit-skin 100, 137, 144,
Pt tinting 157 #E8  lacquerwork 162 146
EEE AT binders in paints 136, 138 BPLRRIZLR  cracked paint effect TS FIGEE  buying and storing
M rockers 129 63, 156 158

{iREL  woodgraining with  98-99 fkt  terraverde 164 fic/  recipe 156

FrEZEr  New Bauhaus 162 2 FIREHT R EFEE  Victorian 2R B
Frdi#FF  neo-Classical 163 Eclectic 164 [BPEREL  elue-based paints 137
Bt colours 16 BOITEINE  PVA SERY) (M) masks (card) 130,

EETE  mouldings 21 I colourwashing 46 162
Hroer M A EE  New England living B FIETE  composition and 75 techniques 80-81

properties  152-153 T A 0dikh - L acetate, stencils
JKJRIE  gesso  100-101, 144, 146 38,130
H#ERL  in home-made paints 137 BEHGE  Shaker 163
HEfifiIKIE  preparing plaster with 32 EEFE  mouldings 20

room 98

HER  Art Nouveau 160
RS frieze  102-103
YA solvents

{HVERIT  cleaning brushes with 15 varnishes 141 HE/E=E  parlour 20
134-135 IKPEREEREL - water-based wash — 46- 7K inks 138

#EE  disposal of 159 47, 48-49, 92-93, 157 EIIREEEN  dentil 161



ARAEE  dentilled cornice  20-21

B

WA
BEHR  wainscotting 164
BEHE  wallpapers  38-39
{fiti  antiquing 60
EAfft  colours 17
EEHY  mouldings
EIEA)  authentic  20-21
15475 > LIEEL  imitating, with paint
118-120
JKE  plaster 31, 32,33
BB plastic 33
A% wooden 34
BEEE  fresco 32,162
BEE murals 109
HIESEY)  resin, cast 36, 42
AR oak 35
MARBIR  oak-grain effect 95
BREEEE  rubber stamps 131
K&t > #8{C  bridges, stencils 110, 115
IRHEX Gothick 162
%2 bathroom 116
BEMJEFHE  Australian balcony 72
FEIEE  sugarsoap 36, 164
#ift  brocade 160
[ AL engravings  116-117
JHE{ELHE  armoire 160
[T frieze 162
IHEEHE  lincrusta 42
UK wrapping paper 12
ZKE  furniture
HEEF Biedermeier style 94
HAHZKE  Lloyd Loom furniture 162
WG craquelure 62,161

+tE
(7Bl storing materials 158
TREN Y K7 "stamped” leather 80-81
JRIRMIRE  environmental issues 159
R4 butter muslin - 160
THfRAT  cheesecloth 160
4 gilding  40-41, 162
{495 with Dutch metal  100-
101, 146
498 goldleaf 100, 146
MEE materials  146-147, 158
& metallic powders  102-103,
158
S EHI$E  patinated gold  104-105
JXJ2  plaster 32
B techniques  100-103
TH tools 128
WHEIEIE  transfer leaf 100, 146-147
BV ormolu 163

AXRE——

SBSESURBEERA  hammer-finish enamel
paint 41, 139
FVEREIR  masking tape 132
BEE:  stippling
Jill’F- brushes for 128
ERIBUR  paint effect 164
#5 wipingand 55

+NE

fih textiles

B shellac 141

it antiquing

15 transfer leaf 100, 146-147

HEIFH  bain-marie  156-158, 160

e adni ogee 34,162

HESEEE  fitches  124-125

AR flogging brushes 129

gt Colours

Hi##th  complementary 24, 161
+ %  earth colours 137
FME  historical 1617

$5T  lightingand  24-25

EHEl  pigments 148-151

Jfi€s  primary 163

B swatch 14-15, 164
BRI transparent oil glaze
54,157

R 7 whole house treatment
26

EAElL  pigments 17, 136-137

¥l characteristics 148-151
H#% K home-made paints  136-
137

FR948A45  mutton cloth 133, 163

%)% shagreen 163

+h~—_1&

ik sisal 163

#E  ropes 32,43

FELL PSS Della Robbia 161

BB, wickerwork 164

WRE{EAT  vignettes 164

Wigs rattan 164

$iF  mirrors 42

#IE  stencilling 109, 164

[+ brushes for 128,131
WA colourwashing 49
BFR effects  114-115

RS friezes 115

HIVEEEIE making stencils for  110-
111

Mk materials 38

PRTER  stencil card 38, 110-111,
115, 130-131, 156, 164

RE(F#ETE  storing stencils 158

175 techniques 112-113
TH tools 128, 130-131

BHE rhythm  22-23
HRFETIRESE % Scottish sitting room
78, 96

“t+—=

PR HAEFS  Regency style 163
Bt colours 16

FHPS®E§  Landseer, Sir Edwin Henry

162

BMiFl  Langley, Batty 162

R waxes 144

JKIRHS{H#EE  ageing plaster walls  70-
71

{fid5$%75  antiquing techniques  68-
69, 159

WK liming  58-59, 145, 156-157
Bt 0 1 quantities, calculating
159

%F%  removing 159

{7 storing 158

F#HSE  goggles 29,92, 102-103, 104
IEIBK  goldsize 140, 146-147,
154-155

PEE T gilding techniques 100,
102-103

RS dado 160

Sy ESIE  dividing wall space  18-19
FEGRE rails  18-19,20-21, 161

kL iron

FOMIZR  paint effects 41

iV techniques  86-87

P rust

AERIIAIR decorative effects 40
BB materials 145

BRRUER  paint effect  40-41
15 techniques 74, 86-87
THFS  preventing 40

“+T&ME
Al cabriole 160
ML lining paper 38-39, 159
TR inspiration, sources of  14-15
BB saltglaze 163
$#H  panelling

B rhythms 22
SENSEY)  panel moulding 120, 162
P inlay 162
$ER T2 marquetry 162
§#i%  borders

#L paper 38

$#EC  stencilling 112

B2 UANIT  chisel head brushes  122-
123, 161



A

acetate, stencils & A\ &k > #E1E
38, 130

acetone Nl 142, 153-154

Adam, Robert BifE 16,21,42, 160

ageing and antiquing & BL{f 7 62-
73, 160

craquelure effect TBHR  66-67
gold & 102

metals /& 41

paint on wood KEH F-tf 36
techniques %] 68-69
plaster walls KBS 30
techniques  $277  70-71
plasterwork JKUBEE 33
techniques £5 55, 68-69
using glazes and waxes {5 F RlELAL
L 54, 68-69, 144, 159
wallpapers  BEHL 60

American Styles 35 zU/alkS

New England living room 7 5 A&
JmEHE 98

Santa Fe dining room  ZEEAFEEAS
B 52

Shaker style FEEEUEERE 20

aniline dye FZEEEL 155, 160

anthemion 7fEAEEN 41,43, 160

antiquing /i d7

2 ageing and antiquing

arabesque PRI {HEIEE 160

architraves T 160

armillary spheres {EKR{#E 160

armoire  FE{EIRHME 160

ArtDeco HEHfiA 160

artists' acrylic paints  SEifAE v I ERAH
138, 148, 154-155, 157

artists' oil paints  FEfHFS 136, 148-
151, 152-153, 157

Art Nouveau #TE{IHR 160

frieze FEHF  102-103

Arts and Crafts movement |28
14, 15, 160

ashwood H#HAK 35

Australian balcony AL S 72

Aztecs  FZEFiSE 160

B

"bagging" AL 56
bain-marie SE[&FH  156-158, 160
Bakelite &G 160

balcony, Australian s - BME 72
Baroque &5

drawing room K > FEE 50

RXF5|

R

bedroom A 86,118

bas-relief {/7HE 160

bathrooms 1A%

Biedermeier HEE 70,94
Greco-Roman 7l =0 48

Bauhaus HET 160

beading HEEER 160

bedheads JR5H

craquelure finish SRR 66

beeswax furniture polish %% B3¢ R
antiquing wax  {/j 7 68-69, 144,
159

buying and storing  BEE FIFEF 158
composition and properties 1% 1/&
T 154-155

finish for wood ~ ARBEHIY: 34

Biedermeier {94, 160
bathroom A% 70, 94

binders in paints  EHESHE] 136, 138

borders $#i#

paper X 38

stencilling #6112

Boucher, Francois ik 160

Brescia marble fAgE?) 160
techniques  $%77 90

bridges, stencils & » #{E 110, 115

brocade i 160

brown paper “fRZHL 39

brushes fiill - 122-129

artists'  FEHY 125

careof fEH 134-135

dusting BREERI 126-127
emulsion ZLERE 123

fich ZEHHE 124-125
lily-bristle  FIE#ALM]  122-123,
126-127

lining fHERE 124

sable $HE 124

sash HEMI 123

for softening  #XfL  126-127
spattering 5  60-61

for specialist techniques  FFFEEI
128-129

for stencilling #4128

for stippling  Big 128
swordlinder #IZE 124

for varnishing  {H&MI 126
woodgraining with  {/iRKEL  96-97

burr wood finish, clair bois LA
il > FEEAGE 95

butter muslin  #Ff4f 160

Byzantine FEHEEE 160

Cc
cabriole legs [l 160
cachepot ZhAXAVEERTIZE 160
calico FI{EAT 160
card #{F 38-39
Caribbean style  fI#LLiE 21
Carrara marble ~RHHF AR 160
techniques ¢ 88-89
cartouches  {FEIE{ERT 118, 160
caryatids ZJEHE 160
castellation IR 160
casting plaster JKUEF& 33
ceilings, colour KAEM » B 18
225 cornices
censer FEMAEME 160
Cézanne, Paul ZEf 160
CFC (chloroflurocarbon) BEIY)
138, 160
cheesecloth 77 160
chevrons [LIE[EZ 160
Chinoiserie  HEZY 160
chintz  FIMEMRAT 161
chisel head brushes  BZZEANI T 122-
123, 161
clair bois KGRI 161, 94-95
cleaning brushes {52  134-135
Cliff, Clarice 5375 161
Colours EH(R
complementary FHfita 24, 161
earth colours {2 137
historical FF{({M:  16-17
lighting and  ##5%  24-25
pigments EHEl 148-151
primary JRff 163
swatch 1R 14-15, 164
transparent oil glaze 3% PRt
54,157
whole house treatment  J&EFFE[H 7 T
26
colourwashing JXFZ R 161
recipes FC/7 157
techniques £ 46-51
three-colour =1 45
techniques (77 48-49
wood AKPH 36,44
techniques %5 50-51
combination gilding FHA#ES: 146,
161
combing FEME 129, 161
techniques %% 56,57
complementary colours A#it 24,
160

composition E&Y 161



Cooper, Susie  J#iff 161

copper #i 40

corbel  HEER 33, 161

cornices I > TR7E 161

for dividing wall space 7> &I 18
structural features  feifi7 MR 20-21
cracked lacquer RIRZHOR

paint effect BRI 63

recipe  FiJ7 156

craquelure  TBELIR 62, 161
crackle varnish  Z40E 140
techniques 77 66-67

recipe fic/7 156

25 cracked lacquer

creamware  PiafEHEE 161

D

dado #&flitle 160

dividing wall space 7> &If%MH  18-19
rails  FEREAR  18-19,20-21, 161

damask {E#x 161

découpage XM 38-39, 161
techniques £ 116-117

251 photocopies

Delfware 5 FFfEE 161

Della Robbia #ELLEEFGRS 161

dentil  EHIREHT 161

dentilled cornice BRI  20-21

distemper 28 161

colourwashing with  JEFZK I 46
composition and properties 5% 1/&
P 152-153

recipe fit/7 156

dragging fikil 56, 161

dry-brushing  #ZfF 161

techniques 275 52-53

dust mask FAEEMEE 29

using with gesso  FEHIKIEE 100
using with metallic powder  J&H /&
By 102-103

using with powder colours  JEHH (Al
149

dusting brushes  FREERI| 127

E

earth colours + % 137, 161

ebonized SA(L 161

ebony, imitating BAEA o 15 161

egg-and-dart pattern  JISfEf 161

eggshell paint 5 139
composition and properties 5% 571/
152153

tinting Yyttt 157

Empire style £25JE 161

Colours EAEL 16

emulsion paint  FLIBE 139
brushes for il 123

RXZS|———

K

colourwashing with RFZKRI 46
composition and properties il 77 FlI&
M 152-153

recipe for washes FEEREHECTT 157
stencilling ##{t 112

tinting 441 157

enamel paint, hammer-finish ~ FEHFE -
BITOCR 41,139

enamel varnish AR

25l French enamel varnish

English Baroque parlour £ E13% 53X
BE=E 50

engravings RERRAGH  116-117

environmental issues IRERRIEE 159

equipment [F

25 tools

F

faience EZHRE 161

faux effects  FREHER  74-107, 161
Brescia marble AV A A 90,
160

Carrara marble FHH A 88-
89, 160

clair bois REAKRIE 94-95
fossilstone marble L ARUAEE
92-93

iron Rl 40, 86-87

lead #AFL 82

leather FZ#E 75, 80-81

materials PP 144

pietra serena EMINE 76-77
plaster KB 82

sandstone THf1  78-79, 145
serpentine marble WEAUAIFT  88-

89, 163
Siena marble  PGEACAFEG 75, 90-
91

stained glass  FZAGHE 42, 106-107
terracotta  7iFE 75, 82-83, 164
25 gilding; rust; verdigris;
woodgraining

ferrules IR 161

filigree kR LE 161

finials ZRTHER 161

finish, for varnished paintwork B
GRINEERA BRI 159

ficches HESHHE  124-125

flagged bristles EEMITE 122, 161

fleur-de-lys  EREREZE 161
stencils ##{L  130-131

flogging brushes  #f| 129

floors  HiIfl
wood-effect JHIUR 36

fly-spots, imitating /]\N5E; » B 62,
66, 161

fossilstone marble {LARUAIER 162

techniques 77 92-93

French colours EE 1 16

French Empire scheme {EE25KJE 56

French enamel varnish (EZUERE 141
antiquing with ity 41
composition and properties %71/
M 154-155

patinating gold with A #i$E  104-
105

recipe BCJ7 156

French kitchen EZUEIE 112

French polishing {5z 141, 162

fresco HEFE 32,162

frieze MRS 162

lincrusta {HIEEHT 42

wrapping paper LA 12
furniture  FREL

Biedermeier H{EERN 94

Lloyd Loom furniture #EHEZRE 162

G

gesso JKIBJE 144

composition and properties %53 FlI&
M 152-153

gilding over §#s  100-101, 146
recipe  Fi77 156

gilding #E 4041, 162

with Dutch metal 496 100-
101, 146

gold leaf <3 100, 146
materials  FE}  146-147, 158
metallic powders <B/&@F  102-103,
158

patinated gold &4 #i%  104-105
plaster K 32

techniques #%¥5  100-103

tools TH 128

transfer leaf HEIETE 100, 146-147

Gill, Eric H5# 162

gingham A TTIERR 162

glass JEHE 42

stained A48 42, 106-107

glazework Ml

antique finishes /7 tT¥IMl  67-68
materials  FfEF 140-141

patterned  {EEE  56-57

protecting {R# 158

softened #{ft. 54-55

glue-based paints  JBPELREL 137

glues [

bone glue HE 136-137, 158

buying and storing WEEFIFEF 158
gelatin-based B 137,158
rabbit-skin - SLEIE 100, 137, 144,
146
buying and storing i E FI{EE{F
158



recipe fic/7 156
2 PVA
gold H&
25 gilding
eoggles FEHST 29,92, 102-103, 104
goldsize HiEEK 140, 146-147,
154-155
gilding techniques #4577 100,
102-103
Gothic arch  FFEABHE 162
Gothick JH#EX 162
bathroom &% 116
Gothic Revival #IEEHA 162
gouache HBKFZERE 138, 152-153,
161
graining  FfY
25 woodgraining
granite effect, spattering e Az
i 60
Greco-Roman bathroom 7 i 5 20
= 48
grisaille  JRESEHTE 162
techniques %7 118-119
Gropius, Walter  F& & LT 162
gum arabic  FAH{AB K
recipe FC77 156
gypsum plaster JKUEBE 144, 161

H~J

half tone “PEF 162

hammer-finish enamel paint  FESELUR
BREE 41,139

hardwoods A 34,35

hemp scrim  Jififfi 30, 162

hessian ELAEAR 162

horizontal rhythms 7KZFEH#  22-23
icons [E[{%& 161

inks 2K 138

inlay #Efik 162

inspiration, sources of ~ EEEIKIR  14-15
iron  §8k}

paint effects  FRIZCR 41
techniques %75 86-87

jamb dusters HIFER] 127

K~L

Kandinsky, Wassily 5 T 15 162

kelims  BLfK 162

Klee, Paul 5ifl] 162

Knotting  AREMH 34, 36, 154-155

lacquerwork @y 162

cracked paint effect  JBZLLRRIR
63, 156

Lalique, René  $iFl[52 162

Landseer, Sir Edwin Henry 76
162

Langley, Batty [#F] 162

RXF5|

lapis lazuli  H&4 162
lead 0

self-adhesive  FI&IE  106-107
techniques %775 82
leather FZ i

paint effect BMIZR 75
techniques %% 80-81
lighting A%

colour and mood  BA(AISEM  24-

25
lily-bristle brushes  FIE#{LRI  122-
124, 126-127
limestone effect HKAXR 76
limewash FifaIK 162
composition and properties i 73 F1J&

T 152-153

25l scrubbed limewash
liming paste M JKEER] 157
liming wax KU 58-59, 159
recipe  fi77  156-157
liming wood REH L f7JK  36-37, 162
materials  F1El 145

techniques %) 58-59
lincrusta JHEEHL 42, 162

painting #3108
linenfold panelling {4 ffis#ik 162
lining brushes 5 124
lining paper I 38-39, 159
Living rooms % » #£/F=

New England living room 7 JA&

JRERE 98

Scottish sitting room  fif A& B LR %

78,96

Shaker parlour FEHERLEE 20
Tudor reception #FEEHZE 80
Lloyd Loom furniture  #{A#Z¢E 162
low relief B7RE 162

25 bas-relief

M
Mackintosh, Charles Rennie 23T
106-107, 162
majolica  FEIIFIREEE 162
manila card, stencils  F&JERLIHFIR »
$ETE 38,110-111, 115, 130-131, 156
marbling KFE{T 31,162
Brescia M@ 160
techniques 77 90
Carrara  FHIH] 160
techniques 77 88-89
fossilstone LA 161
techniques  £¢77  92-93
serpentine  WEAL 163
techniques 777 88-89
Siena  PHEIE 163
techniques 77 9091
marquetry  $E{f T25 162

masking tape  FPEARIGE 132

masks (card) ERE) EIR) 130,
162

techniques %  80-81

masks (protective) e (f3E)

dust JKEE 29,100, 102-103, 149
respiratory  FFRIY 29, 104, 152

matchboarding 7R 21, 162

materials  F1}

buying and storing  EEFIHTE 158
gilding & 146-147

paints ¥&FL 136-139

pastes and powders AR AR
144-145

solvents AT 142-143

varnishes and glazes {HZ AR
140-141

Mayan FSHEE 162

memento mori  JLZRE 162

metallic paints  EEEE 41

metallic powders /&)

buying and storing  EEFIHTE 158
gilding with s 147, 102-103
quantities #(&E 159

metalwork  BEFR

antiquing {fidi 41

faux effects  FHESUR  84-87
finishes F3Hl  40-41

priming XK 40

protecting {Ri# 40

methylated spirits 34048 142, 143,
154

milk paint  FLEK} 162

mirrors  $i 7 42

mitre joints AT - RHERE 162

Modernism H{{FEFE 163

mood, lighting and 545 » JEARFI  24-
25

Moorish, style  FEEFIJEFS 162

Morris, William SLHHET 12, 163

mosaic  FHEEL 163

mouldings  BEF

authentic EIERY 2021

imitating, with paint 15{75 > DIRE
118-120

plaster X 31,32,33

plastic %8 33

wooden AH! 34

murals  BEEE 109

muslin  AREA 163

mutton cloth F2EHkA 133,163

N

neo-Classical #rd7#i43¢ 163
colours EAfH 16
mouldings B 21

New Bauhaus #5162



New England living room #7955 B JE %
g8 98

oak A 35

oak-grain effect ABIELR 95
obelisks iR 80-81, 162
Odeon wall lamps  BIFEfEE 162
ogee HEEIR 34,162

ogive arches RIEZHE 162
oil-based paints IHIPEEEL 136, 139,
152-153

oil-based varnishes JHPEIEE 140
oil glaze JHTERIE!

25 transparent oil glaze

onyx ALAUEHE 162

ormolu  #HEEY 162

paint effects  ¥RIHIEIER
ageing wood RBA{HEEE 37

techniques 777 64-65
antiquing /i 68-69
"bagging" [REL1 56
Brescia marble i &0 ARG

techniques 775 90
Carrara marble ~RH7H KA

techniques 777 88-89
clair bois K EARTH

techniques 77 94-95
combing FUMiZE 56,57

techniques %55 56, 57
dragging

techniques £¢75 56
fossilstone marble 1L ARIAIE G

techniques 77 92-93
granite effect B A 5FR

techniques %75 60
grisaille  JKEOHERERE  118-119, 162
iron effect BB 40

techniques %] 86-87
lead effect SAFHICR

techniques 775 82
leather effect 7§50

techniques 77 80-81
pietra serena IR

techniques %5 76-77
porphyry  BEFS

techniques %% 60
ragging AL 56,57
rust #5540

techniques %%  86-87
sandstone b1

techniques 277 78-79
scrubbed limewash i 41 K &Il

techniques %) 52-53
serpentine marble WEAUKHA  88-89

RIS

Siena marble PG EAAT A
techniques %7 90-91
softened glazework g1t
techniques %5 54-55

spattering  WEEEE
techniques 275 60-61
sponging ¥
techniques #5757 46, 56
terracotta  ZRFEH
techniques %7  82-83
trompe l'oeil  HELIGE 120
25 colourwashing
verdigris  #f%
Woodgraining ~ {/i &K%
painted pattern  ¥EII[{EEE  108-109
paints %k}
composition and properties il 73 FlI&
M 152-153
home-made H# 136-137
metallic £f@ 41
pigments EFE} 148-151
proprietary SFl] 138-139
protecting finishes PRIEER 158
quantities E{&E 159
recipes for  ELJ7  156-157
for stencilling AL 112,114
storing and disposing  fi# {7 FIHEE
158-159
tinting  Yufit 157
panel moulding  $#HREEY) 120, 162
panelling  §##i
thythms B 22
paper #t 38-39
brown AR 39
découpage FKHE  38-39
techniques %7 116-117
glazed HHI 54-55
lining #HI#E  38-39, 159
oilled JHiE 38,156
printed  FlIfi  54-55
25 photocopies
papier-maché REER 42,163
parlours  #EJH =
English Baroque #EEE% 5 50
Shaker FEZE 20
parquetry PRG3R 162
pastes  HEH  144-145
patinas  Hi$% 41,163
antiquing /i 55
gold & 104-105
pattern glazework  Rif& 1Lk
techniques %) 56-57
pelmet A& 163
period houses  IRF{UIEFF 26
photocopies  FZEI[EZE 108
for borders §#i% 38
colour EHAE 39

découpage XM 38-39
and stencilling ##{E 131
techniques 77 116-117

pickled THEE 36,163

technique %% 58

picture frames ~ FHAE

grisaille  JRESEETE 118

picture rails  HE AL 163
pietra serena  BHA 162

techniques %% 76-77

pigments EfFl 17, 136-137

characteristics it 148-151
home-made paints [ #44&kL  136-
137

pilasters “FE/7HE 163
Piranesi, Giovanni Battista  FZH7 NG

120, 162

plaster X

ageing walls  fisEIfHEE 30
techniques %7 72-73
antiquing /i 33
techniques 77 70-71
casting & 33
composition %4> 21,42, 161
decorating ZEffi  32-33
dryingout #z{t 32

filling IS 30

flac 7FH 30

frescoes JKUBREFE 32
gilding #& 32

materials Bl 144

mixing E& 30

mouldings #4720, 31, 32,33
paint effect EMIBR 33, 82
preparation  YEfi 30, 32
primary colours JifH 162
protecting finishes {RFE[fIA 158
quantities #&E 159
stabilizing F3%E 30

storing  ff{7 158

tinting and powder colours 4 fE1 Al
By 32,157

types FHEFH 32

plasterwork  JKIEFEY  70-71

brushes Ml 126

buying and storing WEEFIFEF 158
composition and properties  fi%53 F1J&
T 154-155

sealing plaster E[EIKIE 32
varnishing H& 141, 163

plastic %8 4243

mouldings HEF 33

porphyry BEF 163

techniques £77 60

porticoes  FEIER > FIEE 162
poster paints &5 EEL 139
powder colours 1}



buying and storing  WEEFIRFEF 158
composition and properties %73 FlI&
P 152-153
for home-made paints F#ERL 136
recipes using  BCTTFHE  156-157
safety ZAEHHE 149
powders FAR
gilding & 147
metallic H  102-103, 147, 158
Pre-Raphaelite  HijH7 ZEfIK
brotherhood W2 E 163
primary colours  Jif 162
primers JEIX 40, 138
protecting paint finishes  {RAEA; il Ak S
158
PVA RZIGtE
colourwashing XFZHII 46
composition and properties %53 F1/&
M 152-153
gesso JKIBJE  100-101, 144, 146
in home-made paints FH#¥kL 137
preparing plaster with  #Efifi [KJE 32
varnishes JHE 141
water-based wash  IKPEFGREREL  46-
47, 48-49, 92-93, 157

Q~R
quantities, calculating (& F1E 159
quoin-stones FEA 163
ragging A% 56,57, 163
rails  HRER

dado FEEHR  18-19,20-21, 161
picture rail  FHMEfRER 163
Raku %4&f5t 163
rattan Ay 164
recipes FC/7  156-157
reference sources ZHEE 14
Regency HHEURFHAEAS 163
colours EHEL 16
repainting surfaces  EATIIMI 159
resin, cast ffEEEY) 36,42
respiratory mask [EEHIE 104
thythm A 2223
rockers FEfi 129

woodgraining with  {/jAREL  98-99
Rococo  {&FIAJE 163

colours EH( 17
rollers {EfA

special Fifk 128

techniques £7%5 95
standard f5HE 28
ropes MR 32,43
rubber stamps  EEIE 131
rust  $EE%

decorative effects  ZEEZR 40
materials  FE} 145

paint effect BRIPER  40-41

RXF5|

techniques £ 74, 86-87
preventing THFS 40
Rustic EEFTE 163

S

safety ZEHIH

paints ¥k} 150-151, 152

powder colours @y 149, 150-151
solvents AT 142,152
varnishes {5 152-153

saltglaze EfiRH 163

sand texture [VE 145

sanding sealer WVIEERE 58, 102, 141,
154-155

sandpaper fHL 133

sandstone 07

materials  FFEL 145

techniques %77 78-79

sanguine [fIALtE 163

Santa Fe dining room  BE5 JE A& 72 HE
52

satinwood #AK 94, 163

scagliola 1Z#H 31

sconces [MHIVEE 163

Scottish sitting room  ff & FE L E %
78, 96

scrapers il /] 132

scrubbed limewash i1 Il

paint effect ERIGIR 45, 163
techniques F¢fli  52-53

serpentine marble HEACKFEA 163

techniques %]  88-89

Sévre porcelain  ZERFIZAT 163

shagreen %7 163

Shakers E¥IE 163

mouldings BEHY 20

parlour #EfFEZE 20

shellac &BE 141

antiquing /iy

Siena marble FEREHAHT 75, 164

techniques 775 9091

silicone carbide paper JRILRYEERK 101

sisal M 163

slate tiles 1R 31

Soane, Sir John A& 164

softened glazework il (b

techniques %) 54-55

softening brushes  #X1LiI  126-127

softwoods #XAK 34

solvents AT

cleaning brushes with {5 3Eh
134-135

disposal of FEE 159

paint effects with  EERIBER 142
143

paints and whh 138,153
safety LRI 142,152

types FEAH 142-143, 154

Spanish Baroque bedroom ~ PEF 7 (1%
SRR 86, 118

spattering U

painteffect  ZBRIIZR 164

safety ZEHHE 142

techniques  §%%7  60-61

sponges AR 133

spongeware {AHFE 164

sponging  YHH I

paint effect EMIZR 56
techniques V7 46

spray paints W& 138, 152-153

stained glass FZAEHHE 42
techniques  #¢77  106-107

stainers, universal 44€afl » SEA 136,
139, 154-155, 157

"stamped" leather ~ [JEF[1] FZEE  80-
81

stamps, rubber HRIBEFE 131

stencilling  ##{E 109, 164
brushes for ill-f- 128,131
colourwashing JEFZMRI 49
effects A 114-115

friezes RfERF 115

making stencils for S/EBEE  110-
111

materials 1k} 38

stencil card  #AERR 38, 110-111,
115, 130-131, 156, 164

storing stencils  FATFHEE 158
techniques £ 112-113

tools [.E 128, 130-131

stippling ~ BEH%

brushes for il F- 128

paint effect ERIFER 164
wiping and {2 55

stock FilFEE 127, 163

stone AFH 31

stone effects IR 74

pietra serena RN 76-77
sandstone 0 78-79

storing materials  #H{FHEF 158

structural features  FifESMEl  20-21

stucco JKIE 164

stuccowork, imitation JKIEELS, » {55
32

sugarsoap MEAE 36, 164

swags TEAL 164

swatch, colour 1 - BAfft  14-15, 164

swordliners % 124

T

templates 15t 164

terraccota 7K 164

paint effect RMIZCER 75
techniques %77 82-83



tiles  FRPHLLA 31

terraverde fk1ff 164

textiles  fdkii

three-colour colourwashing = EIRF2 1)
Jl

25 colourwashing

ticking R 164

tiebacks Al 164

tiles FLFT

plastic Y8 43

slate Gtz 31

terracotta 7R 31

tinting media, recipes  JtAHEA T 0 BT
157

tissue paper, oiled MR 39

tongue-and-groove  HEEEHE 21, 164

tools TH

brushes il 122-129, 134-135
scrapers il /] 132

stencils  #HERHR  130-131

torus FEIFEHD 164

tracing paper fH[EAL 38, 108

transfer leaf BEENETE 100, 146-147

transparent oil glaze 3% AT Al
140

buying and storing  FEEFIfEF 158
composition and properties %57 F1/&
M 154-155

decorating over Z%fifi 159

on lining paper A 159

for marbling AFIf  88-89

for patterned glazework Rif& {E4%
56-57

with pigments  EEE} 136
preparation for  YEfif 159
protecting i 158

recipe fic/7 156

removing f5FRk 159

softened glazework &t
techniques 475 54-55
tinting  Hfit 157

trefoil arches —ZEHE 164

trompe l'oeil THELIRIE 164
grisaille  JKEHERMTE  118-119
techniques 777 118-121

using photocopies {1 i RZEI1[E 5
116

Tudor style  ##E A%

mouldings HEHF 20

turpentine  FARMH 142, 154

u~v

universal stainers A YL EOE] 136,
139, 154-155, 157

uplighters #5164

varnishes {H&  140-141
brushes for il ¥ 126

RIS

on colourwashed wood ~ ARTEIRFZK
50

composition and properties %57 F1/%
M 154-155

crackle 2 66-67, 140

keying W 159

for protecting paint finishes  FREH)
R 158

removing 4B 36, 159

for softened glazework RlfgFAt 54
storing fi#ifF 158

tinting  Hfit 157

for wood KIH 34

251 French enamel varnish

verdigris  #filfk 40-41, 164

paste AEM 145

techniques 7] 84-85

Victorian Eclectic  #f25 FI[RR#T 8 - 2%
164

vignettes FEEETLER 164

Voysey, Charles  #5{FHT 163

wW-~2z

wainscotting  BEfR 164

wallpapers  HEf  38-39

antiquing /iy 60

colours EHEH 17

wash gkl 164

emulsion FUBYR 46-47,48-49, 50-
51
recipe for AC77 157

PVA water-based  /KPERE Z 46 g
46-47, 48-49, 92-93
recipe for AC77 157

protecting R 158

water-based (powder colour) 7K
(faky) 46, 48-49, 50-51, 94-95
recipe for  AC77 157

2 colourwashing

water, as solvent 7K » YE/ATH] 143

water-based varnishes KPEEE 141

waxes SRl 144

ageing plaster walls  JKIEI&EE  70-
71

antiquing techniques {/jdi {55 68-
69, 159

liming ¥&HIK  58-59, 145, 156-157
quantities, calculating (& » 3T &
159

removing F4FR 159

storing  ff{7 158

white spirit  fATFIK 142, 154

whitewash [ (BffR e

25 limewash

whole house treatments & FE ] BT
26-27

wickerwork FEHT 164

windows casements EHE 164

wood  REH

ageing painton fHEEMR] 36
techniques £V 64-65

clair bois effect IRAZIR
techniques (% 94-95
colourwashing KR 36, 44
techniques 277 50-51
decorating ZEffi  36-37

imitation {fi#d 36

liming ¥&HK 37
techniques %) 58-59
mouldings BERT 20,34

natural KR 34-35

preparation  #Eff  34-35, 36-37
typesof fHAH 34-35

varnishing 1HE 34

woodgraining  {AKYL

brushes for il -F- 129

paint effect ZERIBR 74, 163
techniques 275 37, 94-99

woodstain  REEGLEH] 156

Wright, Frank Lloyd 3855 164

ziggurats  RHALHTRIES 164
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